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Violin Dealers and Makers, 
and Experts in Old Violins, 


28, WARDOUR STREET, LONDON, W. 


ESSRS. HART & SON are widely known throughout the world as dealers in the 
violins of the old masters of Cremona and other famous schools, and their opinion as 
judges is accepted as final. Their collection of violins, violas and violoncellos is indis- 

putably the richest and most varied in the world. 


If intending purchasers will communicate with ‘them, and give an idea of the class of 
instrument they seek, every information will be furnished by return. 


‘The Violin, Its Famous makers and their Imitators,’ by 
the late Mr. George Hart, is recognized in England, 
France and America as the standard work on the sub- . 
ject, and is invariably referred to in all legal disputes 
concerning the authenticity of violins. 


While Hart & Son have a unique collection of such famous instruments as. those of 
Stradivari, the Amati, Ruggeri, Carlo Bergonzi, G. B, Guadagnini, Landolfi, and the Gage 
liano family, they Have taken special pains to acquire a large number of violins by ltalian 
and other European makers, which, while more moderate in price, cannot fail to give satis- 
faction, especially in the matter. of tone, both to the pr ofessional and the amateur. These 
instruments are steadily appreciating in value, and in a few years will not be obtainable at 
double their present price.- A protection to buyers is found in the fact that the guarantee of 
Hart & Son as to the genuineness of any instrument is considered indisputable throughout 
Europe and the United States. 
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Composers of our Day. 


Whose works are included in the Opus 


Edition. 
Selwyn Lloyd. 


Mr. Selwyn Lloyd was born at Kirk Ireton 
Rectory, in Derbyshire, on the 13th of 
September, 1871. He is the youngest son 
of the late Rev. John Lloyd, Archdeacon of 
Waitemata, New Zealand, and grandson. of 
the late Rev. Bartholom Lloyd, D.D., D.c.L., 
F.R.S., Provost of Trinity College, Dublin. 

His musical abilities manifested themselves 
n a composition for the pianoforte at the 
was educated at Sher 


early age of six. He 
+, Cambridge, 


borne School and Trinity Coll 
where he took his degree in 1894. 

Mr. Selwyn Lloyd has travelled a great 
deal, and speaks several languages. He has 
ental music, and 


made a special study of Or 
was accepted by 


his ‘ Eastern Love Songs’ 
the Opus Music Cop. 
Amongst his compositions the following 
may. be specially mentioned :——‘ The Elephants 
marched around’ (march for pianoforte and 
orchestra); songs, ‘Three Shadows,’ :‘ The 
sleeping Rose,’ ‘ Bitter sweet years,’ ‘lf we 
could live our lives again,’ ‘I gave you love,’ 
‘Sons of Britain’ (a song for boy scouts, the 
last song accepted by His late Majesty, King 
Edward VII), ‘Songs of the sprites’ (a song 
cycle for young people), ‘The King of the 
mighty deep,’ ‘Songs and dances of strange 


lands,’ ‘ Eastern Love Songs,’ ‘Sons of our 
Ocean Empire’ (the official marching song of 
the Boys Naval Brigade 
accepted by King George). 

Mr. Selwyn Lloyd’s music is strikingly 
original and melodious. A sadness 
no doubt 


a copy of which was 


vein of 
runs through most of his songs, due 
to the Celtic origin of the composer, 


Mr. Victor Montefiore. 


Mr. Victor Montefiore, who is equally well 
known as a composer and violoncellist, was 
born in L so recently as the year 1887, 
earliest age he decided 

of which 


ndon 
From his had a 
, 


musical tendency, the first evidences 
he Can reimel 
duet for tw 
ment he wa 
that time. Mr. in all. 
round musical education incit lly t the 
Royal Academy of Music, an institution for 
which he had nothing but the warmest praise, 
and many of his happiest days have been 
spent at the building in Tenterden Street. 

never so 


ver being the ymposition of a 
the only instru- 


) penny whistles ! 
able to obtain possessi 
Montefiore received 


yn of at 


Perhaps this young musician is 
much in his element as when composing fo 
his own instrument, and his works for ‘cello 
and piano (not forgetting the ‘Poem’ with 
orchestral accompaniment) are considerable 
in number. His other works include: ‘S¢ottish 
original theme,’ a concert 

estra, two suites 
songs and light 


Variations on an 
overture in- D for full 
for pianoforte, and mat 
instrumental pieces. 
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Besides being an accomplished ’cellist, Mr. 
I 
Montefiore understands a great deal about the 
> 
technique of the violin, and has arranged to 
the best advantage many of his ’cello composi 
tions for that instrument. Among these may 
be mentioned the very melodious * Slumber 
Song ' (published in the Opus Edition), Two 
Characteristique Dances, op. 8, etc. Hei 
| t 
Professor of Harmony and Violoncello at the 
Kloss’ » hool ot Musi ° 


British Violin Makers. 


Cremona in Yorkshire. 
By Jeffrey Pulver. 


lo mal i violin is m_ itself a problem 
of no smal! ditficulty—to make a good one re 
quire > \ t -] I ; experience | host of 
experiments, and artistic werkmanship com- 
bined with t uical knowledge. But if | 
ere to say that I have found an instrument 


ide within these shores that is comparable 
th Cremona’s masterpieces, I should no 
’ be greeted with ridicule. But that is 
exactly the statement I do wish to make—-and 


| consider it my duty, in the interests of 


music in Britain, to make known all I know 
neerning the maker of an instrument that 
in fulfil all an artiste’s requirements, and 
vhose work can be purchased at a price ut 
is absurdly low wl sider tha wal f 
> abdsuralry iow when we consider lhe vaiue ¢ 


the instrument. 


Charles L. Tweedale works and hz irked 
for the past: quartet a century at Weston, 
near Otley, in Yorkshire. There he has spent 
the greater part of a busy and useful life in 

<perimenting, trying various thec in 
practice, and analysing varnishes wit! 
object of solving the sot-disant ‘riddle | 
Cremona,’ and grasping that city’s gloriou 

ecret. 

Whether Char] veedale has really 

ed the riddle, whether there was even ; 
secret to discover, I cannot, or would not, be 
prepared to say it this I doknow—that the 


instrur t which this maker finished for me 
one causing the greatest aston 

} . : } 
d meriting the highest praise by 
reason of its wonderful tonal and playing 


qualities. 


Built after the Guarneri model, this violin 
has a full, clear, resonant tone of excellent 
guality-—a quality that is non-existent in 
almost all modern instruments—it possess¢ 
carrying power equal to any Italian. [ have 
hither | layed upon, and surpasses ve! 
mapy Cremonas in this important respect 


Krom the open G up to a couple of inches 
} 


the E string, the tone 


THE CREMONA. 


to them, of the name of the pianist; Walter Bache, 


remains good—equa! in balance and pure in 
quaiit 

| have not arrived at this opinion hastily, { 
nor have | depended entirely upon my owh 
finding. Ihave used it frequently at private 


parties and concerts; I have put it to almost 





every conceivab! test, but the result was 

ever the same mpliments on its tone 
| 

from e€ audience and Satisfaction .with its 

playing qualities from the performer. 


The ‘secret of Cremona’ has been ‘d 





covered’ so frequently that any article runs 


the risk of being considered just one more cry 
of *wolf!’—but | have the courage of my 
convictions; I have seen bow this instrument 


f Mr. Tweedale’s has played itself into 

concert form within four weeks of leaving the 
varnish brush, and I am convinced that I 
possess an instrument which will continue to 
appreciate in value and quality. 

What Mr. Tweedale has done for me he 
can do for anyone; | bold no brief for him, 
nor have I even seen him, but honesty com 
pels me to state that we see in this maker a 
luthiey that s tld make England as famous 
in the art of violin-making, as others have 


done in the other arts and sciences. 


Miss Ethel Leginska gave the first of two 
short pianoforte recitals on Thursday afte 

noor May Sth the Afolian Hall. Her 
programme corsi {1 of Brahms’ Sonata in 
F minor (five movements), eight preludes and 
Scherzo in B minor by Chopin, and arab 


esqueson the ‘ Blue Danube’ waltz, by Schultz- 


e 
' 
I 


vier. This accomplished artiste showed 
sreat facility and mastery of technique, 
especially in the Scherzo, but it must bi 
onfessed that some passages were vigorously 
over-emphasized, and that the forte pedal was 
often brought into requisition. ‘The audience 
s Leginska’s skill and 


the select programn 


Cut Leaves. 


1 


Published by John Lane, the Bodley Head, Vigo 


hur Hervey, 


Franz Liszt and his Mu ‘ by Art 
with pot IgII 4/0 nett. 


1 
rait olf the composer 


i 1-176 

[his is a distinct addition to our musical literature 
understanding and appreciation of Liszt 

It gi chronological table, a list of his principa 
itions, terary work, correspondence and 
liography, and there are six chapters based on: (1) 

( Viusician and Man, (3) Piano Works, (4 
mpho Worl (4: Sacred Works 1d Songs, (¢ 
| ty and Influence The publisher asks- us 
urt rly to say that he and the writer much regret 
in alterat n nade | the printer, without re ierence 


neously printed Bach 





a 
> 
fe) 
a) 
_ 
Zz 
> 
B 
— 
oo 
”Y 








Si 


: Gy = 


gD. ee 






























TB EE, 


} 
rnone- 


Sole Manufacturers— 


VIPOL. 








| The Finest Violin Varnish Cleaner and Reviver 


to use, and will not injure the most del 





eas) 


cate varnish 


PRICE Li « PER BOTTLE. 


JOHN & ARTHUR BEARE, 


Violin Dealers. 


Gerrard 7739. 


Makers ou E xperts 


186, WARDOUR STREET, W. 
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Beethoven 

+ a .. Batiste 
XIII ola ... Ghys 
re ait thou... one ASCHEOD 
D. Palme) 


oul 
e 


ang Syne 


Maria ha re ...Gounod 

\ve Maria Schubert 
ian Hymno Haydn 

» Be Ils of Sc otl und .. Farmer 
snlied ... ... Lang 
Danube Waltz .. Strauss 
lemian Girl Baife 
en Melody (Easy) Vau Biene 
liph of Bagdad ... Boieldieu 
val de Venise .. Parmer 

ival of Venice ... *. Evynst 

{ tina ah Raff 
Sans Paroles I'schaikoushy 

m Triste .«. Tschathovsky 

sand Contest ... .. Pryor 

ation March Me) rbeer 

‘ \niman ae .. Rossini 
ie's Dream te Lausing 
March in Saul... Hande 
Wellen Waltz Tvanovici 
Ernst 


Gounod 





H. COX & Co., L3c, Imperial Arcade, ‘Ludgate Circus, 


Frublingslied (No. 30) Mendeissohn 
Funeral March a ...Chopin 
Gavotte Mignon se Thomas 
High School Cadets ... usa 


Heimliche Liebe Gavotte / esch 
Harmonious Blacksmith .. Handel 


Harp that once ge ..darmer 
Home, Sweet Home... ..Farme 
Hope told a Flattering Tale Farmer 
Il Bacio ‘ Arvditi 
Invitation to the Dance ... Weber 
Kathleen Mavourneen .. Crouch 
Keel Row .. Farmer 
Killarney Balfe 


. Flandel 
..Farmes 
Weber 


argo ‘ 

Last Rose of Summer 
Last Walt rie 
peg Kindly Light ice 

uife let us Cherish ..Farme 
Marse illaise .. Arr. Sterkel 
March of the Men of Harlech 
Melodie in F Rubinstein 
Minuet... hae pen Boccherini 
Maritana Wallace 
Minstrel Boy .. Farmer 
Merry Peasant Schumann 
Marche Militaire in D Schubert 





Pristine, Id. 


Popular Music for Violin and Piano. 


Published at 3/- 


each. 


London. 


Na eth Gounod 
I tand Ps sant «oe Suppe 
Radetzky March .S Strauss 
Robin Adair . D. Palmer 
Romance in G we Beethoven 
Komance in I ° Beethoven 
Komance : on svendsen 
Serenade a rubert 
Serenata, La . pS Braga 
Schlummerlied humann 
Serenade alld unod 
Sobre las Olas, Waltz .. osas 
Spring Song (No. 30) Mendelssohn 
Sympathie, La Comettant 
Stephanie Gavotte ... Czibulka 
Traumerei (Reverie)... Schumann 


Tannhauser March Wagner 


Waltz (No. 2) op. 34 «Chopin 
Waltz, op. 18... . Chopin 
Waltz op. 64, - ook hopin 
Waltz, (Over i Waves) ... Rosas 


War March of the Priests Mendelssohn 
Washington Post March Sousa 
Wedding March Mendelssohn 
Whisper and I shall hear Piccolomini 
Ye Banks and Braes... D. Palmer 
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EDWIN ASHDOWN, Ltd. 


MODERN MASTERS ALBUM. 
FOR VIOLIN AND PIANO 
Containing 14 pieces by W ilhe Imj, Papini, Poznanski, 
Sauret, German, Thomé, Car Nachéz, Elgar, ett 
Nett 2! 6. 
KREUTZER’S STUDIES 
The celebrated forty studies, with treatise on the art 
of bowing, etc. Edited, revised and fingered by 
Léon ]. Fontaine. Nett 2) -« 
The Comprehensive Scale & Arpeggio Manual 
FOR VIOLIN, 


? BY 
LEON J. FONTAINE, L.R.A.M., A.R-C.M. 
PRICE 3- NETT. 


EDWIN ASHD¢( WN, Ltd., Hanover Square, London, W. 








Note Change in Address. 
CARLO ANDREOLI 
VIOLIN EXPERT & DEALER. 


No. 10, Flanchford Rd., 


SHEPHERDS BUSH, W. 

















& TATE, & 
ALDWYCH. 
MUSIC 


Of all Descriptions. 
( Nex: to the Waldorf Hotel). 


THE OPUS MUSIC CO. 


22, LEICESTER SQUARE, 
LONDON, W.C. 
All Violinists who require Attractive Solos 
for the Concert Platform, Drawing-Room, 
or for Teaching purposes, Should send for 
List of Opus Publications. 
Six CHARMING. SOLOS 





Chant Sans Paroles, op. 10, say 

by J. Ps Pit 62 as <i ee 4. 4 
Slumber Song, op. 5, by Victor 

Mon tefhiore sic sigh ae t 
Canzona, by Claud Hill ... ih ee 
Chanson Pathetiqgue, by J. H. 

Maunder ‘ dade ead claus ae 
Gondoliera, by Willem Busé ... ,, 2 0O 


Song of the Pines (Romanza) 
Op. 28, by Herbert H. Hainton Ayfey eek, 
*Also for Violoncello 


Wholesale and Retail Age nis— 


GEORGE WITHERS & SONS. 





THOS. SIMPSON, 
Violin Maker & Restorer, Bow Maker, &c. 


(Late of Villa Road, Hand 

Personal attention given to all Repairs. IMPROVE 
MENT IN TONE always made a Speciality. 

16, Dr. Johnson Passage, BIRMINGHAM. 





By SPECIAL APPOINTMENT TO H.] Tue Duxe 


SPECIAL iv ARD ~—e 
SILVER MEDAL, INVENTIONS EXHIBITION, 188s, 
FOR VIOLINS, TENORS & VIOLONCELLOS. 
C. BOULLANGIER, 
VIOLIN MAKER AND RESTORER, 


vufacturer & Importer of the I talian String 


16, FRITH ST., SOHO, LONDON, WwW. 


DEPOT FOI ;ENUINE ROMAN STRINGS 





19, TOWN HALL AVENUE, BOURNEMOUTH, 


ZAN ETT! & SON 


entona) 


Violin Experts, Makers and Repairers, 


Finest Solois st's String a Speciality. 
\n Inspection of our High-C “a Instruments Invited 





WORKS BY FREDERICK KESSLER. 


i cleprione 21 3 

Stock No Nett 
19 Three Fantasies. Low Voiceand Pianoforte. Poems 

by Thomas Moore. (a) ‘ A Nig wht The ught *  (b) 

‘A Refi tion at Sea.’ «{ the efly i 2 @ 
23 Interludes. Four pices for Pia anofort 20 
16 Three Studie For Pianojorte én 2 6 
108 Phases. 7 ree pieces for Planoforte 20 
106 Eucharistic Hymn. For Treble Voices and Orga 

ext by P. Robsor 8 





THE OPUS MUSIC co. 


OPUS EDITION 
Wholesale Agents: GEORGE WITHERS & SONS. 


22 LEICESTER SQUARE, LONDON, W.C 





Geigenzettel Alter Meist 
paar te 716 each, 


FR 
THE SANOTUARY .PRES 
No. 3, 1 UN CORNER, E.C 


Rudall, Carte & Co, 


Ltda., 
Have the SOLE AGENCY. 
for the famous GEORGES 


MOUGENOT 


71 \N* 
Violins, Violas, 
and Violoncelids, 


23, BERNERS STREET, LONDON, W. 
and 7, Queen Street, Dublin. 
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‘The Violinist.’ 


Recital by Miss 


Edith onan. 


\ ‘cellist of great skill who combines 
mastery of execution with a high sense of 
ye, Miss Hanson, whose professors were 


Conset and 
succeeded in winning 
f May 31st, 
at Bechstein Hall. In conjunction with Mr. 
Harold Samuel, an able pianist, she opened 
with Brahms’ Sonate in F major, op. 99, 
allegro vivace, adagio affettuoso, allegro 

( legro molio. { 


M. & eb, of the P: ris 
Mr. W.nE. Whitehou 


rolden opinions 


vatoire, 


on | ¢ Ding 


passionato, 


naccompanied, Miss Hanson 


played Bach’ Prelude, Sarabande, .and 
Bourrées I & II from the Suite in E flat, 
al uccompanied, the , Haydn's Allegro 
und Adagio from Concerto in D (Cadenza by 
W. E. Whitehouse), M. Bruch’s Canzone, 
F Bridge’s Serenade, and Godard’s Scherzo. 

ch of these compositions proved the high 

er of lity possessed by Miss Hanson 
lt was an espectil pleasure to listen to the 


rained voice ot Mr. ] 


who chose a series of 


refined and well-t 
Campbell M‘Inne 
ried classic 


songs—‘ O leggiadit occhi belli 


non XVI Century), ‘ Fruhlingselaube’ (Schu 
bert) ‘ Maeyariscl Brahms), ‘ Whither must 
| wander?’ (R ehan \W ns), ‘ Love- 
liest of Trees’ (Graham Peel), ‘My Lagan 
Love (traditional Ulster air—arranged by 


Hamilton Harty), and the humorous ‘ Bristol 


Town’ (arranged by C. A. Lidgey)—remark 
able for its quaint staccato melody. Mr. 
Harold Samuel was the accompanist through 
out. The audience were delighted with the 


endae red. 
W.R.M. 


Miss Ethel Marsh, the violinist, at 


lect programme, excellently 


her 


recital with Mr. Frederick Grisewood, bari- 
tone, performed an unpublished quartette by 
Paganini for violin, viola, euitar, and ‘cello, 
| } } a+ } } 
vhich has never before been heard in London, 


ind is among some manuscripts in the 


possession of Mr. Alfred Burnett, r.A.M. 


Jeffrey Pulver.—On the 27th of May the 
nhabitants of Wood Green and Hornsey 


vere given the opportunity of admiring this 
excellent violinist, who was heard at the 
Parkinson Hall. Mr. Pulver was in particu 


larly good form and the calls for encores were 
ud and persistent. Besides playing the 

from the Wieniawski Concerto, 
Canzonetta from the Tschaikovsky 
Con o, Mr. Pulver contributed also several 
of those dainty old-world forms arranged by 
Willie Burmester. The ( 
violinist was 


Romance 


and the 


reception accorded the 


most and sincere, 


entnhnusiasviic 
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Mrs. Sydney Spurling proved herself. to be a 
most efficient, sympathetic, and artistic ac 
companist. L.J.E. 


Dr. Serge Barjansky. 
Bechstein Hall, May 23rd. 


A ‘cellist considerably above the average 1s 
Dr. Serge Barjansky (ainé), whose chief assets 
of. the purest order and a 
In rapid passages he is apt to 
places his instrument, 
be, becomes thin-voiced 
But in works as 


ly’s well-known Gavotte, 


are romanticism 
beautiful tone. 

tone and in 
Stradivari though it 
and even scratchy. 
Gluck’s Melodie, I 


| 
or | 


lose 


such 


ul 
schaikovsky’s Chanson Triste, the ‘cellist 
knows how to draw a beautiful tone from his 
instrument—a tone which he colours at will 
in a way that holds the interest of his audience 
from start to finish. 

Associated with Dr. Barjansky, was that 
excellent Polish pianist, Jules Wertheim, and 


together they gave a superb rendering of 
Rachmaninoff's interesting, but rather too 
long, Sonata. 
pianist made an excellent 
pression with études of Chopin—for 
they were played in the right spirit by a 
vidently knows his instrume 
and his composer. 
Richard Epstein accomp 
with 


Heard alone, the 
impre four 
musician who 


the cellist’s 
are and 


nied 


remaining items ndable « 


artistry. }.P. 
Sigmund Beel. 
Bechstein Hall, May 25th. 
Sidmund .Beel is, within limits, a most 
capable violinist; and his limitations are due 


o much to lack of fac ility as to lack of 


his composer. This was 
most glaringly demonstrated by Mr. Beel’s 
performance of Tartini's ‘Didone A bantonata’ 
Sonata. This work treated with a 
freedom of interpretation and phrasing entirely 
out of keeping with the nature of the piece, 
the of the writer, and the 
spirit of the period during which it was 
vritten. Nor think that Tartini was 
responsible for all the notes that appeared in 
piano part. 

In the Concerto in E flat, now generally 
attributed to Mozart, the violinist ascended 


greater heights, both -violinistically and musi- 
! 


not ¢s 
consideration to 


Was 


characteristics 
do we 


the edition used, especially in the 


cally. The adagio was particularly wel 
played. Especially noticeable was Mr. Henry 


Bird’s exquisite accompaniment to the vondo 


very 


in the 


of this Concerto, for it was the realisa- 
tion of all that is pianist’s 


and the accompantst’s art |.P 


‘ ‘ | 
The Misses von Aranyi received a cordia! 
welcome on their re-appearance in London on 


admit ible 




















































May 11th at the A‘olian Hall. These young 
lad nieces of Joachim, are gifted in an 
1usually distinct Vay Their skill in the 
rendering of violin duets gives that perfe 
sympathy and g1 ice which is tl yreat charm. 
Handel's S ta in G minor took first pla 
on the list, and is a composition of great 
beauty Miss Jelly von Aranyi, the youngest 
ter, gave a brilliant performar of Vera 


cinl Concert Sonata, which 1s, however, of 
uther undue length. She was enthusiastically 
applauded, as was Miss Adila for Mozart’s 
Concerto in A, whicl ; given with a fine 


terpretat th y rhaps one might nuss 
the warmt! ie exhibited by the younge: 
siste! Oponr Duo in E flat hada pl ice on 
the programme, and Dvorak’s Terzett in C, 
for two violins and viola, in which the ladi 
had the valuable assistancé of Mr. Frank 
Bridge. Miss Hortense, who accompanied 
h sisters on a Bliithner pianoforte, is an 
accomplished pianist, and her work was 
NAarAactei sé 1b Deal @Fse 1 | ar le 
I ) | pive the u { 
il react { l wudcience V «MM 
‘ihe Uremona 
A One > 
Notatu Dignum. 
Che A al Sub ption to the’ The Cremona 
Dw hillin ind Sixpence, post free to all count $ 
Postal n \1 bscriptions should | c 
panct Press 
N men Corner, Paternoster Row, E ¢ 
All mz or letters intended 8) er 
i y the Editor h be written on one e of 
he paper only, and ad dto J]. NICHOLSON $ TH 
Phe ‘ropri tor a litor welcome critici 
les on r ial subj , but do not 
h mselves 1 ( ble nm any way 
ns expressed, the | ibility remain: 


ith the wi 


All copy, advertisements, notices or alterations 

< — 7 fr 

must reach us not later than the 7th of 
each month. 


Miss Edith Hanson, an account of whuse 
successful lo recital is given in another 

lumn, is a very gifted player, and, like het 
ister the linist, is ilways worth hearing 
Her master, Mr. W. E. Whitehouse, is a 
I ‘markably Su cessful teacher. He 1 ex 
aminer for the Associated Boards and for the 
Roval College of Mu 

We note with interest that the name O.P.C. 
has now been replaced by Opus Music Co. 
yn their business house 

Messrs. G. Withers & Sons hav id their 
premises perfectly redecorated for the Corona 
tion Festivities and visitors from our Colonie: 
the States and the other countries. 


THE CREMONA, 


Speaking of these visitors, it may be worth 
while again to draw their attention, and the 
public generally, to F, W. Chanot & Sons’ 
remarkable offer of music—in fact, ‘ The 
Chanot Edition’ is an edition which is the 
foundation of not only every violinist’s study 
and repertoire, but of his library. 

Carlo Andreoli, the violin dealer and 
expert, Whose knowledge of Italian violins ts 
well known, has removed to No. 1o, Flanch- 
ford Road, Shepherd’s Bush, W., and, we 
understand, has taken his collection with him, 
where he will always be pleased to show it to 
anyone who is interested. He still intends to 
continue giving the public the benefit of his 
experience. 

No visitor to this country interested in 
stringed instruments, music,or the violin family, 
should leave again without a pilgrimage not 
only to the above-mentioned firms but t 
Wardour Street. There is found the unique 
ind world-famed collection of George Hart. 
In the same street the Tubbs fannly have 
produced their wonderful Bows, for wind 
instruments Lafleur & Sons have opened 
new premises, Novello & Co.’s new premises 
can als » viewed, Joseph Chanot (expert 
ind maker) cart n the art in the house of 


his ancestors, and VF & A. Beare have not 


ouly a fine collection | 


f beautiful fiddles but 


{ 
ire the le makers of the 20th century im 
provement—the Pneumatic Chin Rest of 
Dr. Munro. The visit shot be completed 
by the lover of music sending their subscery 


tions into us for the year so a 


without ‘The Cremona’ regi 


month. Ihe subscription for Jl issues, 


b 


S$ not to | 
larly every 
double numbers and index for the year is only 
2/6, post free to all countries of the Postal 
Unior W.R.M. 

Mr. Bronislaw Huberman.—The enthusi- 
astic reception accorded on Tuesday evening, 
May ard, by the crowded audience at 
Jueen’s Hall to Mr. Bronislaw Huberman 
was thoroughly well deserved. He is a genius 
of high order, permeated with the spirit of 
the masters whom he interprets so skilfully. 
fhe London Symphony Orchestra played 
under the skilled direction f Herr Paul 
Prill, conductor of the Munich Konzertverein, 
on a first appearance in London. This 
gentleman is of fine presence and bearing, 
and wields the baton of a master. The 
opening item was Beethoven’s Concerto iu 
D for iolin and orchestra (cadenza by 
Joachim), allegvo larghetto, and rondo. Of this 
composition, Mr, T. Gilbert Webb observes 
in the annotated programme, ‘to master it 
intellectually and executively is the ambition 
of every aspiring violinist.’ It-is not easy-to 








” 
<x 
= 
tx) 
0 
5 
am 
6 
< 
= 
2 
Z 
O 
% 
ea 











Rea 8th et aha nie oR . - a es 7 - = “ 












p: EDITION CHANOT.” 


OPYRIGHT VIOLIN MUSIC. 
Special offer to eka of “THE CREMONA.” 


CATALOGUE OF 





talogue, the following offer is made, having 


follow pir ces at 3d. each, 48. pl 


7s. pieces at 1. each, for cash only Postage, 


t 
mniditions: 


st only. 


the order. 





surth portion (No. 151 to 200) is advertisec 


SOHO 


t 
llowane 
t 50 p nonth. 
or paper money of the country of despat payable 
STREET, LONDON, W 


every month we will send the latest 25 copies 


of the ‘* EDITION CHANOT ” free of cost and carriage paid, 


(=e Save your Receipts and send them with your last order. 


>-ED» WORKS are not included in this 


FOWLER, CH. (continued 


7 No La Gentilez 
12 N Turkish R 
29 y N ) Rigadoot 
» Mi 
se ide 
N March 


In one bool 


No. 13. Le Hazard 
24 No. 14. Tarantelle 
No. 1 Voto P rpetuo 
\ The Slave'’s Dream 
No. 17. L’Inquiétude 
N I I rimidité 
fe In one book net 
N I \ 1etto \ 
No t Nig 
i N ig Song 
No | Méla lie hos 
43 ; Ni Souvenir deTorquay 
14 , No. 24. Two Strings to her 
Bow 
»/44 In one book net 
PAPINI, G. Six Duet Vos. & Pf£.('Cello 
id lib.) 
145 “, No.1 Komance (Mazas 
( ‘ No Petite \ ilse (Mazas) 

17 No. 3 \llegro Melodico(Mazas) 
; No.4 Rondo alla Turca(Mazas 
) di No Sicilienne (1 vel) oe 

150 : No. 6 Kondo Appassionata 


(Viotti) 


through numbers selected. 





eas rst | tion; (2) easy, 1st position 
>) moderate, using 3r | tion ni eI 
) this sign in utes progressive difficulty 


..copies of your Edition as per above 




















—— 2 Se ee ee ee ee 





LL A LT LT TET CL TEE I I CA CT ETE INS IR A RET Oc NE a ee 
. 





2 EDITION CHANOT.” 












































CATALOGUE OF OPYRIGHT VIOLIN MUSIC. 
Special offer to cabo of “THE CREMONA.” 
To further popularise this already well-known Catalogue, the following offer is made, having i 
ynmenced in the April number. ; 
Nos. 1o1 to 151 of the ‘“‘ Edition Chanot” will be sentas follow 3s. pieces at 3d. each, 4s. pieces at | 
1d. each, 5s. pieces at 5d. each, 6 ‘ at 6d. each, and 7s. pieces at 7d. each, for cash only Postage, i" 
penny extra for each piece, and under the following conditions: i 
That not 3s than one d n pieces be electec } 
2. That applications and remittances be made by post only. 
, Phat no duplicates will be sent t ably na ne son. 
hat the coupon het ith printed be sent with the order. 
lhat the order be sent before the issue of the fourth portion (No. 151 to 200) is advertised 
American and jlonial mails will receive due time allowance 
It is intended to continue this offer from 1 to 1100, at 50 p nonth. 


All remittances must be made by P.O., P.O.O., or paper money of the country of despatch, payable to 
F. W. CHANOT. & SONS, 5, SOHO STREET, LONDON, W. 


To all who send an order regularly every month we will send the latest 2& copies 
(Nos. 1101-1125) of the ‘‘ EDITION CHANOT ” free of cost and carriage paid. 
(ea Save your Receipts and send them with your last order. 


THIRD COUPON, JUNE, 1911. N.B NE] PRICED» WORKS are not included in this offer 


SLT EE SEN TR = CER OE EO ORE Ne a nS neg om 





ror DANCLA,CH. Minuet Vn.'Cello& Pf c FOWLER, CH. (continued an 
) ) vi l¢ \ la Vn ' 
( x. Basso, a 4 i | (3) 127 j No. 7 La Gentilezza : ; ) Ht 
03 A] 1I.G. Penséel e. ‘Celk I 2 r (3) I2e N > Turkish Rot bee 8 oO | 
104 W ER-DANCI innt March (3) 129 : No. 9 Rigadoon .. ~ ne 8 : 
i id . (3) 13 » Mir se an 
Oo DA LA CH r | 3) I : ude oO 
Violin alo (3) 1 N 12. March ° o 
46 VEERMAN, L. I ipt Vn. & } 127/32 In one book net 2 6 
BUZILAU, V La vicle 5.» ) 133 No. 13. Le Hazard on % -O 
HENDERSON, | I urne ; i 34 No. 14. Tarantelle a 
PAPINI, G Ba le Cell ] .- ¢ . » No. 1 Moto Perpetuo ... o 
ADELMANN,., ( [wo pieces. Vn &1 1 3 ‘ Nk 6. The Slave’'s Dream 3 0 
6) 11 ; No. 1 ivatina e's ) I - No. ¥7. L’Inquiétude 3 0 
) 111 No. 2. Caprice : (3) 138 No. 1 La Timidité 2 oO 
112 POPPER, I ( né Vn f { . In one book net 6 
; Cell Pf { ) N I i hetto in A 
IES, H I5 ot ) Vi lone ) N I INI oO 
CETTENUS,A Pie Vn. &] { } N IZ OOnR 0 
) 115 . No I ve de Bonh Cas re) 3) No | Mélar lie hie , O 
116 ) No. Valse Lente - O 3) 143 Ni SouxenirdeTorquay 3 0 
(s) No | \ppa 1a & a 3) 144 ‘ No. 24. Two Strings to her 
118 ( } ( ( ta wx Bow , O 
rr lo \ 1 r 130 j I one book net 
rh tance PAPINI, G. Six Duets. Vns. & Pf.('Cello 
FOWLER, CH »4 Piece \ © Pi ad lib.) 
N 1. Valse 3 6©O | (3) 145 es No.1 komance (Mazas) 3 0 i 
N ( | carol a ‘ 2 ) ) raf , No Petite Valse (M izas). ; Oo 
3 N ; avo ; o | (3) 14 No \llegro Melodico(Mazas) 3 o 
124 N ‘ lazurka is : i Ve (3) 148 , No.4 Rondoalla Turca(Mazas) 3. @ 
: N Noeturt : x ; o | (4) 149 . No Sicilienne (Pleyel) oo 3S 
126 h I Religieuse oe ) 150 ) No. ¢ Rondo Appassionata 
I | r } t 2 (Viotti) 3 o 
Please pen through numbers selected. 
lowing indicatior ) tine ifficul I) \ y easy, Ist p tion; (2) easy, Ist position; (3) 
ver noderate, Is sitior i rate positior ;) moderate, using 3rd | tion 6) moderately 
t 7) difficul the for vit i. (*) this sign in utes progressive diff ty ’ 





opies of your Edition as per above offer 






























| HAVE SOME SPLENDID MODERN ITALIAN VIOLINS 


vutiful oil varnish 


Prices £3 


ile this month. These are beautifully made from the finest old Italian wood and covered with a |! 
5 ! r j t} - i¢ ; ynio Sar. i} P s on application 
£5. Also modern lians | king of violin makers, Carlo Antonio Saratelli. rices PF ; 
M nd-ma t to 40/-. and French at 25/- to £5 are always in great demand, as are also my Real Silver Mounted 


e Tyrolese v ins at 10 


sa mm Te ana 
Wires, 


TAIT, NISBET.’ 


ur repairs, 
post free, 


aler JIM TAIT, Violin Dealer, NISBET, ANCRUM, N.B. 


Bows at 8/6, thes 1 21/- each, being perfect in every way, and suited for the highést class of work 4 ' 
Strings to s | yers at lowest possi price Real silver G, 6d. and 9d., Acribelle E, 2d. and 3d., Padua E, 4d., A and D, 4d. 
, 4 ; peared 
5d. and 6d. Sx r price ts of strin 1 4 nple order at 1/- to 5/-, o1 pecial set at 1/9. Now isthe time to send y¢ 
Chese will ha wompt and personal attent erfect satisfaction giver Genuine old Italian wood. All price lists 
‘ ' i7 





THE OF VIOLIN PLAYING: 


FENN-LEYLAND, A.T.C.L. 
Globe 


SECRET 


By CLAUDE 


ute Musical Director Haymarket and Theatre German violin (old), all fitted up 
‘ . ny) no tol 
Three reasons why t should&do without this work playing on 12/0. 
l Amateur ’ ill find it most valuable 
Sight reading be 1 pite simple with its aid A wer 
4. There is nothing t r all Ex ; and particularly ns S 
for the L.R.A.M R.C.M 1.C,1 A. M., 1.S.M., ete., etc. 


| nitt 1/6 Post Free, t 
THE PHILHARMONIC PUB. CO., 101, Regent Street, Loudon, W 





Brixham.—No. We advise not 
~ J.W The works are published by 

Sale or xcha nge. Harrison Co., Newman Street. 

Vipol..-We ut 


Old violin. only 2¢ 1it beginner S and w no 


P. Basingstoke.—-Yes 


The 


t injure the varnish in any 


violin and piano music eturnabie 


Violoncello with glorious tone, old Italian 


‘to Correspondents. 
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and ready for 
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harmless 


t ' i 
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think of Beethoven in a humorous vein, but 
the hilarious third movement may be classed 


1 


with high comedy. Mozart’s Symphony in 
I (four movements) is well knewn to 
musicians as one of his chief works. Next 
followed the same composer’s Adagio in E for 
violin and orchestra, and an albumblatt 
(Wagner-Wilhelmj). The final item wa 
Tschaikovsky’s Concerto in D (op. 35), for 
violin and orchestra (allegvo moderato, andante, 
and vendo), with brilliant passages and displays 
of power. The soloist and orchestra proved that 
difficulties could not daunt them, especially in 
the way their attack was delivered. The 
evening will be long remembered by those 
privileged to be present. W.R.M. 

Bronislaw Huberman.—On May 3oth, 
at the Queen’s Hall, Langham Place, 
Huberman, whom many may remember as 
a prodigy in 1894, gave a recital with Mr. L. 


Spielmann as accompanist. Starting with the 
Kreutzer Sonata, he next played H. Goetz’s 
Posthumous Concerto in G, op. 22, then the 
three pieces forming 1 
(Souveniy d'un lien chery), and lastly the Faust 
Fantasia of Wieniawski. The Beethoven 
masterpiece was very finely rendered with 
yreat technical ease and ‘accuracy, and at 
mes something of Joachim’s spirit was in 
-vidence. His tone is not immense, but, 
something better, intimate and poetic. At 
times he used rather much force, which 
detracted from both the power and the 
quality of the tone, as his violin is a fine one 
and the best instruments neither require nor 
like forcing. The beauty of Huberman’s 
phrasing was a great delight. According to 
Ferdinand Ries, Beethoven’s pupil and bio- 
grapher, this sonata was written in 1802-3 for 
yne, Bridgetower, an English player, although 
dedicated to the more famous Kreutzer, 
whose studies, etc., are so well known. Who 
was’ Bridgetower ? The .Goetz Concerto, 
which suffered by comparison with the 
Sonata, next to which it was placed, is a 
rather florid affair somewhat lacking in dis- 
tinction. It is in three movements, which 
are connected, and the middle one (Langsam) 
is the best. Huberman did full justice to 
its elegiac qualities, but we do not burningly 
desire to hear itagain. Goetz diedat 36 in 1876, 
only two years after his great success ‘The 
Taming of the Shrew,’ so no doubt he would 
have done better. Mr. Spielman played an 
Allegro, op. 8 (Schumann) with rather a leaden 
touch. The Tschaikovsky items were much 
enjoyed, but above all Tschaikovsky thinks 


orchestrally, and these pieces lost accordingly. 
tT} ‘ 


haikovsky's op. 42 


lhe concert concluded (excluding encores and 
wreath giving—foolishness incarnate) with 


/ 


BRONISLAW HUBERMAN. 





that detestable firework, although, needless to 
say, splendidly written for technical violin 
purposes, op. 20, Wieniawski. We were glad 
indeed to renew our acquaintance with 
Huberman, whose. poetic soul and classical 
training make a delightful union. He was 
born in Warsaw in 1882 and was. pupil of I, 
Lotto of that town. Lotto was 
master of Weimar, and worked | a time 
under Massart at Paris. At ten he was take1 
to play to Joachim, who was enthusiastt 


conceit 


about such pre: ity In 
said that he had never met with such before. 


So Joachim took him in hand Then came a 


mere child, and 


series of successes in France, Austria, 
U.S.A.,Germany and England. Carmen Sylva 
became his patron and the.Austrian sovereign 


gave him a fiddle. One of his great honours 


has been to play on the Paganini ‘ Jose 
(Guarne ius), which, of course, ts in a sho 
case in his birth-place, Genoa. R, 


Lady Halle. 


ROFESSORS of the heredi ary pin ipl 
Pp have a strong argument in support ol 
their tenets in the life story of the 
greatest ol! feminine violinists, now unhappily 
gone from us—Lady Hallé. 

Descended from a long line of excellent 
musicians, Wilma Neruda made the task of 
her biographer an easy and a 
No need to keep in mind the old saw, ‘ De 
mortuis nil nist bonum,’ for there is nothing but 
good to record. Here the good is ‘not in 
terred with the bones’; from the day on 
which Eduard Hanslick attended little 
Wilma’s first concert in Vienna until Lady 
Hallé’s farewell from her beloved London 


rateful one. 


1udience, this great artiste’s career was ac 
companied by one long pawan of praise and 
appreciation. Surely, therefore, no apology is 
needed, when we propose to present the life 
of such a musician and write an account of 
her activity. May the perusal of these 
details be the incentive to many students and 
amateurs to follow the example of her whose 
art was pure and elevating, and who venerated 
the classic traditions of those who are to be 
thanked for all that is beautiful in the most 
beautiful of arts. 
Wilhelmina Maria Franziska Neruda, 
then, was born on March 2tst or 29th, in the 
year variously given as 1838, 1839, or 1840, 
at Briinn in Moravia. That she should show 
decided talent for music is not so surprising 
when we remember that her ancestry, as*far 
back as the middle of the seventeenth century, 
was, to a gréater or less degreé, musical. 
Her father, Joseph Neruda, was organist at 
Brinn Church, and it was his desire that 








SS 








Wilma should become a pianist; but her own 
hoice fell upon the violin, and, neglecting the 
syed instrument upon which she was bei 

father, she vas sent to 


sons froni the then very 


= 
>. 


famous ] pold Jansa 

Wilhelmina’s love and aptitude for the 
instrument were so great, and Jansa so pains- 
taking a master, that she had scarcely reached 
the age of seve n \ n sne was introdu ed to 
th Viennese « mroers. Performing 

ynata of B Streicher’ Salon, she 
ulled forth an enthusiam that was unknown 

the period, and Eduard Hanslick, emperor 
ol critics, writing in th Neue Fvete Presse, 
foretold a brilliant, future for the youthful 
v1 list 

Being convinced excellence of hi 
daughter yverforma Joseph d led to 
tou uro vith her and two more of his five 
hy \inalie (pianiste),and Franz llo), 

latter be ng a very Ca] thle mu 1 who 

\ ite! } ve é lentiv'a ) 1 W ) 
! nN S sister 

he first appearance of Wilma Neruda in 
London took place on April 30th, 1849, at the 
Pris ss’s Theatr ind between that da 
in Lay 24th a red no fewer than 
eig ntimes. Ther in be no doubt that 
oye imediate success here, indeed 
1) 4 jUel ippear in o 
laket iS rool of th yreit favour in } 

ne VAS I i 

H lick d tl in London she was « 
of tt most ult uments of the concert 
¢ wo, and iid iccesstully compete even 

th a Joachim’; nor did Joachim himself 

erlook this tact, for, meeting Sir Charles 
Hall e once ul ‘Il recommend this 
irtiste to your careful eonsideration, and note 
thi when people will have had an oppor- 
tunity of hearing her fairly they will think 
more f her and less me’; and altho 
Wilma Neruda never did oust Joachim f1 
his position as first and greatest violinist of 
his ag she can tainly be considered 
unong lady vi t Joachim was « 
sidered amon en What she lacked 


1e atoned for in charm. 
Hans von Bilow, in fact, while - playfully 
an VO! low, WW fact, whi playtully 
, . 9 1 ") . 
calling her ‘ Joachim’s rival,’ loved to ca e! 
‘the violin fairy 
+} } 
On June 11th of the same year she appeared 
the Philharmoni neert (the seventh of 
), be heard in a 
Conce ri of de Ber ot tier success here 
again was immediate, her wonderful bravura 


the seas ) choosing 


nce, and her extraordinary 


ne music INnteliige 
’ 
accuracy being eq y praised, 


(To be continued ). 


THE CREMONA. 


The Ancient Dance-forms' 


By JEFFREY PULVER. 
IV—GIGUI] 

(Cont f Jront page O 1). 

Lully’s su sor, Destouches, uses the 
form in his earlier works only. Thus we find 
Issé: pastovale heroique’ performed before the 
King at Trianon, on the 17th December, 
1697, containing a § Gigue; the Prologue of 
‘Amadis de Grece, a & Gigue; ‘ Le Carneval et 
la Folie,’ a similar Gigue in the same place; 
ind ‘Omphale’ (1701), one in Act II, Sc. 3. 
It isa significant fact that Destouches’ operas 
of later dates, although abounding in various 


dance forms, do not contain Gigues 

Che works of the followers of, these 
French composers—such as Rameau, Gré 
etc.—-contain occasional Gigues, but in no 
yreat number, and in no regt form. The 
French certainly did nothing develop o1 


widen the form, 


When we goto It ly we find a still greater 
paucity of Gigues as dances. Kkven as a 
movement i 1 the Su - it was b it litt] > USE d 
and | can see very little reason for Grove’s 


} 


itement that the ‘Gigue was an old Italian 


dan 


The sonatas of Vitali (1667) contained 


Crigues, but they were obvi opied trom 
specimens ol different s », and there 
hing in them to prove their Italian origin. 
lhere were a great many English musicians 
“ held positions at foreign courts, a who 


travelled for study and pleasure at that and 
earlier periods, and from these the early 


Italian write may have got the first idea of 
the Gigi 

Gio. Bittista Vitali’s fourth work, ‘ Balletti, 
etc.’ (1673), contained several dance move 


ments, not yet assorted into Suites, among 
vhich some eight Gige are to be found; they 


are all in 12 time, and marked either allegro or 
presto. Vhe same composer's twe fth work, 
published in Modane in rf ‘ Balli in Stile 
i vances -contains a se f ballets of a 

newhat more irregular form. Here we find 
six Gige; five of them in 42 and one in §&, 


ix r 
all ™m irk ! alleg 

Arcangelo Corelli (1653-1713) has been 
praised by musical historians of almost every 
nationality for the charm and beauty of his 
Gigues; and with h lso the form seems to 
have reached its right place in the musical 

1éme—at the end of the sonata or p , 
In his set of ‘Swonate, opera seconda, he 


" } 
} ; " 


uses the Giga to close the second, 
+ 1 

sixth, seventh, ninth and eleventh sonatas. 

Of these, three are in 4, one is in §, one in 3, 


1 Copyright Jeffrey Pualver Igtt 

































































and one marked C with four sets of triplets in 
the bar, as is usually the case in the orthodox 

‘signature. Corelli’s ‘ Opera, Quarta, Suonate 
la Camera,’ Pt. | 


(1692), contains several 
Grige more; most ol 2 
one 15S 


them in 42 and presto or 

called ‘Giga Francese’ (8), 

and another is in 2. Another set of ‘ Suonate,’ 
‘Opera Quarta,’ 

shows four ‘Gighi 


pre ils NO; 
ilso in published in 1696, 
’ of irregular form; but all of 
et-groupsin the bar. 

It is only when we come to Germany that 
we see the subsequent development that the 
Gigue has enjoyed. But first let us go through 
a few examples in chronological ordet 

Dr. Hugo Riemann tells us that the Gigue* 
ame to Germany from England, and that/it 
was first to found in the works of 
Frohberger (1649), Rieckb (1658) and Becker 


them arein 42 with four trip 


be 


(1668). The first two dates seem very early, 
but not foo early when we remember how 
losely in touch musical Germany was with 
england at the beginning of the 17th Century. 
John Dowland (to mention only one famous 
English musician who travelled on the Conti 
lent at this period) got to a great many 

‘rman and Italian towns, and he and late: 
1usicians may have introduced English forms 
to their continental colleagues and friends. 

In 1678 the form was used by K. Horn; 
but most interesting are the Gigues used by 
Heinrich Johann Franz von Biber in his 
‘ Ballets Lamentabilt,’ in E flat minor, consist- 


ett ‘ 
ing of Sonata, Allemanda, Sarabande, Gavotte, 
Gigue,and a closing movement called ‘lLamenti’ 
9 This interesting and didactic work 
is in manuscript, and is preserved in the 
Cathedral archives of Kremsier. The date is 
( The same writer, in his ‘ Balletti a 6,’ 

es the Gagliarda, but not the Gigue. 
Biber’s ‘ Mensa sonora’ or ‘ Klingende Taffel,’ 
chamber sonatas for string quartet and cembalo 
which are really six partitas containing, among 
other dance-forms the Gigue, following the 
abande in 
Diedrich Becker, town-musict Ham- 
burg, makes the same use of the Gigue in his 
VMusicalische Friihlings, Friichte,’ published 


(Adagio). 





y3rthodox manner. 





in 1668; each one being preceded by a Sara- 
bande. Becker's Gigues are in # or &. 
\ most quaint and interesting work is the 
‘lovilegium Primum’ of Georg Muffat (1695). 


lhis collection of Suites or Fasciculi, each one 
f which bears a distinctive name, was re- 


published in the edition of ‘ Denkmdler der 
Tonkunst in  O0stretwch’ (1895), edited by 
Dr. Heinrich Rietsch. Fasciculus I| (called 
Eusebia’) consists of the following move- 


Air, 
For a complete account of Heinrich Johann Franz 
Biber’s life and work, see The Strad for February 


its Overture, Sarabande, G 


sue 


11, et seg, by Jeffrey Pulver 





THE ANCIENT DANCE-FORMS. 


each repeated), Gavotte, Gigue 


of eight 


(6 


(g, 


I 


two sections of eight and: sixteen bars 
©, two sections 
Menuet. 


bars, each repeated id 


(To be continued 
Gustav Havemann and 
Lennox Clayton. 
Queen's Hall, June 6th 


Ostensibly a violin recital, the concert given 
by Gustav Hayvemann and Lennox Clayton 
served the treblé purpose of introducing toa 
London audience a violinist of very great 
atfainments, a new work from the pen of 
Max Bruch, and showed how excellent a con 
ductor we have in Mr. Lennox Clayton, 

Seldom do we meet with a programme so 
varied in character and so indisputably good 


from start to finish. onsist as it did (in 
its purely orchestral item of M ozart’s 


overture, Beethoven's § 


ng 


Impresarto :venth 


Symphony, and Smetana’s Overture to The 
Bartered Bride,’ it nade very great demand 
both technically and musically, on the new 
Symphony Orchestra; and the all-round 
cellence and reliability of this band were once 


more demonstrated. 

In Lennox Clayton we see a very fine con 
ductor of whom 
made in London. 
forward, unaffected and n ectors, and, 
much mi Mr. Cl iyton 


soon becom i factor in the 


much good use could be 
We need such 


atural d 


straight 


iniess we 
will certainly 
musical 
quiet 
be a 
just the 


ate 


scheme of tt m 
and authoritative, h 
biaining 
entirely without 


conductor of vast resour 
effect he 


manner} , he secures such obedience that 
his very thoughts eem to Dt xpre ed by the 
forces under baton. 

A splendid work is the new Conzertstuck’ 


in F sharp minor, op. 84, of Max Bruch. 
Conceived in the wonted noble spirit of its 
composer, this work is one full of deep 
meaning and living passion. We must con- 


fess that the soloist, Herr Gustav Havemann, 


did not seem to be doing justice to the master 


piece-——at least, on’ the emotional side—and 
we prefer to crilicise him as a violinist in th 
Dvorak Concerto and in the Max Reger 
‘ Chaconne.’ 

In the former of these works, Havemann 


showed himself to be the possessor of a fluent 
technique, immaculate accuracy, clearness of 
thought and ‘sincerity of interpretation. His 


main faults are a lack of imagination anda 


too stolid bearing—we admire repose and 
quiet, but it can be overdone. In the Keger 
Variations, the violinist, gave us the true 


] 


classic in_the true classic spirit, and the per- 
formance of this work left nothing to be desired, 


|.P. 
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HE association of four | 
string quartette is losing it 


The Edith Robinson 
Quartette. 


idies to forma 


novelty; the 


latest such party to come under notice, 
however, claim .special attention, since its 
embers Misses ditt i\ ynsonN, | bel 
McCullagh, Lily Simms and Mary McC 
| ill come from Manchester. So say 
the Morning Post in t I v of a concert 
lately given by t party in tl sechstein 
Hall, addi further, that their abilities repre- 


may confidently 


be ected to advance sl | higher 

rh Dime ilso referring to the above 

I marks that the noble quintette by 

Brabn or clarinet and strings, played with 
the help of Mr. H. Mortimer, a clarimettist of 

y remarkable skill, was admirably rendered, 
1i¢ i e@€@a { al ess 

| Vewcastie Daily Journal also referring to 
" ert en in that city, says, ‘ Mancheste1 
ma haps not fairly, be regarded as tl 


hu the mu il ndrth, and any musician 

nit rom t city may be said to carry a 
par ilar responsibility upon their shoulders ; 
nd it may be id at o1 hat this party 
upheld the honour of their city with uncommon 


inction and dis} ayed the h ohest traits of 

istic excellence.’ 

Miss Edith Robinson, the 

the Man ster Royal College ot 
is a violinist of the Joachim 

Succ ful appear 
returning to he 


ler a soloist or as 


eadet 9 i 5s @ 


protessor a 


chool, who made many 
fore 


x" 1 


tive country. \ 


ances in Germany 


he leader of a quartette, Miss Robinson’s 
been to give an intelli- 
rendering of 


rather than to display 


reat aim has alway 
gent and sympathetic the works 


the great 


the\ capabil ties of the instrument. She is an 


composers 


ithusiastic admirer of the three great B’s 
Bach, Beethoven and Brahms—without ne 
decting the claims of more modern composers. 
made many highly 
successful appearances in London and also in 


famous Hallé 


Miss Robinson 
t including the 
concerts in Manchester. 

Miss McCullagh, the 
ind Miss Mary McCullagh, the 


members of a very musical family, and have 


Ne province 


Isabel second violin, 


cello, are 


been accustomed to chamber music from thei 
most tender years, besides being well known 
as soloists. Miss Lily Sims, the viola, is a 


pupil of Mis 


Robinson, and as a violinist has 
many successful 


appearances 1n he 
Yorkshire generally 


made 


native city Leeds and 


THE CREMONA. 


The Quartette gives a series of concerts in 
Manchester every winter and has played with 
the greatest success in London, Belfast, 
Leeds, York, Oxford, Newcastle and many 
other towns; and in Manchester they have 
point of introducing at each concert 
one new work, 

[t may with justice be.said that the ensemble 

f this talented quartette is distinguished by 
the unity of artistic purpose and loyal subor- 
dination of the individual to the group, without 
which the peculiar intimacy of chamber music 
fails to reach its highest expression. 

Miss Robinson plays upon a very fine Strad 
of the date of 1703, formerly in the Goding 
collection, and the other instruments, named 
ir usual. order, are respectively by 
Testore, Gagliano and Fendt. 


made 


In thet 
\.W, 


Emil Sauer. 
oth, Mr. Sauera 


technique, but t 


At the Queen's Hall, on May 
ain displayed his impeccable 
1 programme was: not very 


ao 
+ 
} 


iteresting Starting with Beethoven's 
\ppassionata Sonata,’ which he played with 
much brilliance and absolute accuracy, he 


went on with two of Mendelssohn's ‘ Lieder,’ 
we really thought had earned a well- 
merited rest, next, a Schubert- 
Tausig Adantino, and then a Chopin grou 
on sting Of Fantaisie Impron ptu (Op. 60), 
| p. 33, No. 13), Etude (op. ro, 
. 11), Nocturne (op. 37, No. 2), and 
Scherzo (op. 31, No. 1 After these he 
played sthumous waltz as an encore, to 
our mind in too butterfly-like a manner. He 
next played Nenia, by Sgambati (op. 18, 
No. 3), a somewhat bizarre but interesting, if 
difficult, Concert piece, by that vara avis, an 
Italian who does not write florid opera, or 
ndeed opera at all; following this with two 
of his own pieces, the last of which, ‘ Flammes 


which 


tireson 


de Mer,’ is an excellent study (No. 71), dedi 
cated to Leschetitzky But in both these 
compositions one finds a certain musical-box 
quality which is dangerously like Chopin and 


water. If these passages—and they are not 
numerous—were eliminated, the last piece in 
particular would be greatly improved. One 
cannot help being astonished at the absolutely 
perfect technique of this virtuoso, and onl} 
1d that a little more ividuality surg 
t ugh. much intellectual brilliance. To 
conclude the concert Mr. Sauer gave us 
‘ Rhapsodie’ (No. 15, Liszt)—the ‘ Rakdéczy 
March.’: He’ was warmly received by the 
audience, and might have taken several more 
exacting. 

Mes 


R 
\. aN. 


} 
ed 


encores, Dut the ]| Was 


is to be obtained from 


zraimme 
Che musi 
Breitkopf, 
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ESTABLISHED BY NORRIS & BARNES...1765. 
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VIOLIN &® BOW MAKERS. ce 
| - Experts @ Repairers, + mo! 
es DEALERS IN MUSICAIy a 
> ¢ : INSTRUMENTS @G_ ACCESSORIES. EEK MEAN 
baa Vi tins. mice llos.el 
Ve Vigtine 22, LEICESTER SOUARB jobnelira 
LONDON.W.C. area tion ieee 


NO OTHER ADDRESS 


ITALIAN STRINGS A SPECIALITY. 
BOWS RE-HAIRED IN HALF-~AN-~HOUR. 
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MODERN INSTRUMENTS AND ACCESSORIES, PARTICULARS OF INSURANCE, 
BOOKLET OF OLD VIOLINS, VIOLONCELLOS, DOUBLE BASSES, BOWS, Etc 





THE ARGYLL GALLERY. 
Messrs. GLENDINING & Co., Ltd., 


Fine Hrt Fuctioneers, 
HOLD EVERY MONTH A SPECIAL AUCTION SALE OF 


Valuable VIOLINS, VIOLAS, VIOLONCELLOS, 
& DOUBLE BASSES, BOWS, etc., etc. 


Particulars of which can be obtained on application 








TERMS—tTen per cent. on the price realized. 


Valuable :nstruments can be included in this Sale if received promptly. 


GLENDINING & Co., Ltd., 
7, Argyll Street, Oxford Circus, London, W. 
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Morceaux Choisis, 


An Album of Modern compositions 


For VIOLIN and PIANO, 
B/- Net 

Drvia—ame Mazurka, Danse Honegroise. D'Asrosto—Aubade 

Husay-Souvenir. Hans Sirt—Romanesca. W. H. Squire— 


Mignon Gavotte, and Works by Tecvrer, Rigping, WILMELMy, 


and other composers of world reputation. 


Fifty six pages. With separate Solo Parts 


A similar ALBUM for ‘CELLO and PIANO, 
Bj NEI 


Newly-engraved plates, with artistic covers. Beyond 
question the best value ever offered to the musical public 


BOSWORTH @& CO. 
17, HANOVER SQUARE, WwW. 





Professional Cards. 
ype to make a special; feature 


olumns of Notices ov Cards jer 


We | im ouyY 
Advertisement 
Py fessionais Va 44) an 
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Our vate is Od. per mgle column, peo 


Mr. ¥8FFREY PULVER, 
OIOLINIST. 


» Mart Gen 
R , 


1), Heermann (Frankf 


PUPILS IN VIOLIN PLAYING. 


Both } od of delivery and style 


stin he their appropriateness to the 
i fir t ne produced by hi 
! gcct intonation, a t 
n of ic f yw rving high pra 
/ I I I av i high 
im 
Prof A rR (Berlin) say Pulver is a 
t rn Ole nist, t earnestne 
Ww h ike I rti ly adapted 
Ve ere vorh n thi 
rte 
‘ el ) 
' { Va i rlin) says—‘ Mr Jeffrey 
very rio imist, W » possesses pe lagoyical 
f the violin in a very complete degree.’ 
ippl 


63, UPPER CLAPTON ROAD, LONDON, N.E 


he Petherick Quartette. 
Ada Petherick, piano. 
Leila Petherick, viola and vocalist. 
Eveline Petherick, violin. 
Dora Petherick, ’cello. 


Homes,’ Pupils. 





lable tor Con 


25, HAVELOCK ROAD, CROYDON. 


Miss I. M. F. Cheales, 
Fletcher Music Method taught 
- in (lasses. , ie 
1, Walpole Road, 
Boscombe, Bournemouth, 














Mr. Basil Marlo, 
TREACHER OP 
VOICE PRODUCTION 
AND SINGING 


Pupil of, and recommended by Commendatore 
FEDERICO BLASCO, Milan, Italy. 
BECHSTEIN HALL STUDIOS, 

WIGMORE STREET,: W. 


. 





LESSONS IN TOWN DAILY. 


Mr. ARTHUR BROADLEY, 
AY lo Viol ncellt t 


Solos, Concerts and Chamber Concerts. 





> 


Aa ives 
The Beeches, 
Wilbury Hill, 
Letchworth, Herts 


Philip Cathie, 


7% 


Violin. Virtuoso, 


Professor ai the Royal Ata 





‘emy of Music, 
Announces change of address to 


8, BIRCHWOOD MANSIONS, 
MUSWELL HILL, N. 


Mr. HERBERT H. HAINTON. 


Leader & Solo Violinist, 


tion and Two Years Salter's Exhibitioner 
G.S.M.), 


ECURED FOR 





(Eight Years pora 


CAN BI 
Symphony Concerts, Festivals, Choral and Dramatic 
Societies, Receptions, Banquets, Garden Parties, etc. 
Students received and visited. 
Thorough Technical and Theoretical Training. 
Musical Compositions Revised and Orchestrated. 
Bands under the Personal Direction of Herbert H. 
Hainton, for Musical Entertainments of Every 
Description. 
EXTENSIVE REPERTOIRE. 


4aves 49, ST, ALBAN’S AVENUE, 


WEST BEDFORD PARK, W 








VIOLINS by Eminent British and Foreign Makers 
at one half Expert's Valuation. One week’s approval. 
Finest TYROLESE WOOD for Violin Making 
Samples and testimonials Free 
MICHIE’S MUSIC WAREHOUSE, 

BRECHIN, N.B. 
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LIFE’S RHAPSODY. 73 


s t 
Life’s Rhapsody. 
Life will 1 have itself—the heart afire 
Which god and goddess mingle to inspire— 
Che very ] hrob which beats and glows, 
The mystic soul, the mind that wisdom knows, 
The raging stream that rushes mad along, 
Ruled by one power alone—the might of song. 
\rt, music-sound, God’s greatest gift divine, 
All else [-hold at bay. Life shall be mine. 
Give me within my power the useless whirl, 
The blank and void of pleasure’s chain, to burl 
Down to the desolate past—for is that life 
limpid stream of peace, devoid of strife— 
An icicle all bright that melts away 
\ sunbeam fair. teat lights a fleeting day ? 
Give to me passion, pain that teaches love, 
With bitter tears that bear the soul above ; 
[he shadows, storms that with their vengeful 


ulse ath 


stress 
Plant in the heart 
Show me the threatening 


g 
skies 


the sweetest tenderness. 
gloom of tempest 


hat bring the gentle power to sympathize. 
vill revenge, atone, and with it all 
rk to the lips of mercy when they call. 
| fain will worship, idolize and hate, 
Dream, conquer, win, and stand defying fat 
And then when drained the wine Life has to 
give, 
) pass at once away—till then J’U/ live. 
Joan TAMWORTH. 


Wilhelm Sachse Orchestra. 
Queen’s Hall, May 16th. 

\ large audience enjoyed the brilliant 
programme rendered by the Wilhelm Sachse 
Orchestra at Queen's Hall on Tuesday 

May 16th. 17 opening overture 
Freischiitz,’ a capital 

the beauties of Weber’s noble 
composition. The conductor orchestra 
are to be congratulated on the performance of 
Brahms’ Symphon, C minor, op. 68, every 
movement of which calls for a special and 
treatment, from the majestic allegro 

boce sostenuto to the thrilling allegro con bnio. 
t was a bold venture, but fully justified by 
be ability. The-last overture was Massenet’s 
Phédve.” M. Jean Gérardy, a genius with 
perfect command of his violoncello, proved his 
powers in Saint-Saéns’ exacting Concerto, 
,and Max Bruch’s ‘ Kol Nidrew’ (encored), 
which he wa ell supported by the 
hestra. Miss Ada Forrest, a soprano of 

1 compass and distinct utterance, was 

comed with great enthusiasm. Hercontribu- 

1s were ‘Das Kraut Vergessenheit’ (Hildach), 
rborgenheit (H. Wolf), ‘Traum durch die 
Démmerung’ (R. Strauss), ‘If music be the food 


hich give 
g 


and 


distinct 


G Newell, 


of love’ (Clifton, 1781) 
in earth’ 
(Purcell). In th Miss M. 
Timothy assisted with a harp obligato. Miss 
To sum 


and “\ hen I am laid 


and ‘Nymphs and Shepherds 


English songs, 


Hope Squire was the accompanist. 
up, the whole performance was a great success, 
tribute to Mr. Wilhelm 
and his 


and we gladly pen this 
Sachse, the enterprising 
skilful orchestra, 


The members of the S 


conductor 


learn, are 
» of h 


ciety, we 
most anxious to further their schem 
hon. members for the 
them to develop the artistic standard of thei 
Chey would be glad if all friends 
who are interested in would patronise 
the Orchestra by becoming hon. members, ot 
by introducing others. t an annual sub 
scription of guinea, hon. members are 
admitted to all practices, and are entitled to 
four stall tickets for each of the 
Applications 
sachse, Lesq 


i 


Hampstead, N.W. 


Oswald Laston. 
Queen’s Hall, May 27th. 


A most successful A 


purpose 


concerts. 


nusic 


one 
three concerts. 
Wilhel: 
South 


should be 
4 3, Crre ene roft ( rard ns, 


| 
W.R.M. 


\ll- British Concert 
iven at Queen’s Hall by Oswald Laston, on 
lay 27th last, by his foll past 
and present pe, the 
Misses Christine Scaramanga, Lily 
Messrs. Willet V. Dalton, F. W. Busby and 
Misses Winifred Pare and Rose Chessel, 
Mr. |. Eldridge- Newman 

The names ol the were 
represented by at least one their works 
were :—H ubert Parry, Capel, A.C. Mackenzie, 
Kennith Rae, Frederick Ernest 
Austin, E. Douglas Tayler, Edward Elgar, 
Edward German, Coningsby Clarke, Florence 
Alyward, Dora Davidson, S: Coleridge-Taylor, 
W. Sanderson, Chas. A. Trew, E 

The orchestra was composed of, 1st violins, 
Messrs. ]. Eldridge-Newman, H. Saunders 
Jacobs, Conway Fenton, W. Green; G. 
Wright, Mrs. Briscoe, Misses W. Pare, R. 
Chessel, S. Smee, A. Cushing, D. Hawes, H. 
Sellors, E. Mayd, L. Reynolds. 2nd violins, 
Messrs. L. Morgan, A. Scott, F. Elphick, F 
S. Yates, Mrs.. Pattison, Misses Morel, 
G. Abbott, D. Freeman, C. Showell, -V. 
Saunders: Jacobs, E. Gunner, V. Mordaunt, 
M. Boullangier. Violas, Messrs. A. Dutton, 
L.R.A.M., G. Pattison, Mrs. E. Butts, Misses 
LD. Ross, Watson, Turk, Weston, 
H. Barralet. ‘Cellos, Messrs. H. Hall, 
J. Bridger, Mus. Bac., C. Quay, G. Vollmer, 

Cooper, S. Wareham, S. Morel, Mrs. Isaac, 
Mrs. Hodgkin, Miss L. Cumbers. Double 
basses, Messrs. J. Payne, W. Cottis, F. Culver 


was 


P 
h assisted 


) 


wing 
\gnes ( 
T 


pupils—Mrs. 
Krause, 


also 


composers who 


Cowen, 


iton Faning. 








THE CREMONA. 


A New Soprano. 


vocalist with a brilliant future before he: 

is Violet Essex. Although this young lady 
has ( chatterbox, ‘the little 
teens behind, she has 

abundant 
The huge audi 
Sunday 


had the 


ace yrdin } ut 
bird’) not yet left her 
already given evidence of het 
nusical and techni rifts. 
that National 

| eague yncerts have more than once 


ences attend he 


opportunity of applauding the unaffected and 


rccahsm of Miss Essex. 
are 


the 


naturally < 
The sotvées musicales given by Mrs. 
usually function scintillate 
brilliance of the stars from 
firmament that 
It was this 
mitted to 


> 4} 
Beethor j vi 


ming \ 
Essex 
with 
man) the musical 
are wont to foregather there. 
od fortune to be per- 
play some movements from the 
iolin Sonatas on one ich 
had the opportunity of 
900d opinion of Miss 
and true artistry 
the opportunity of 
the orchestra that has made Sir 
Henry Wood famous should go to prove how 
well the that be think of her 
and her art. ].P 


x ‘ ry ‘ 
Our Music Folio. 
Published by Hawke & Son, 
Piccadilly, W 
Kiytemnestra, 
veautiful Valse | 


+) at 


writers { 


‘casion, when he 
rming the above 

Essex’ 

The fact that he has had 

Ssingil g wi nh 

\ 


beautiful voice 


musical powers 


Denma 


rtl sto ompe 


ri¢ 


and 


nett 
{ mach in the b: 
Joseph Williams, Ltd., 32 
rtland Stre W 
‘ Tamesis AN 
( Gillington 
Lhis 18 a serie 
goes with the wor 
(1) ‘ The Barge,’ (2 
the Past, (4) Duet 
Song 


on the ive iy 
gate,’ (6) 
Pensioner 3) ‘Of 1e Nore ‘he Pilot's Song 
(9) ‘The Tug 10) : { Le » (rz) * The 
Wooly h I orge 
Colinette,’ wor music by Dora Bright 
1ing chansonette from ‘ The 
in French and English 
‘In Sanctuary,’ words by Ruth Rutherford, musi 
e Bryne Russe] /-nett. A beautiful song 
You are my Sanctuary 
Your 
‘I will build you: song, words by Ruth 
Rutherford, compo: by Florian Pascal. 2/- nett 


In Band D flat. A melodious song 


nett This isa char 


i 
rtrait Che words are 


ms enfolding me 


bow 


Published by F. W. Chanot & Sons, 5, Soho St., W. 
‘ Aubade Tendre,’ for the violin, with piano accom 
yaniment, by Henry Saint-George. Price 4/- A 
yeautiful piece and a distinct addition tothe violinist’s 
epertoire and the Chanot edition, not too difficult 

Menuet Allegre, from ‘ Etudes Artistiques,’ by 
Henry Saint-George \ fine setting of this delightful 

lo for the piano 
i by Charlies Woolhouse, 174 

Street, W. 
‘A Forest Legend,’ for violoncello and piano, by 
I Mansfield. 2/- nett. This is a beautiful piece 
for the ‘cello, by that gifted y ig composer of whom 
we gave an account in our last issue 
Published by Ascherberg, Hopwood & Crew, 
Ltd., 16, Mortimer Street, W 
you want to be a soldier, little man?’ words by 
L. Cooke, music by H. Trotére 1/6 nett. In B flat 
ind C 4 good telling of battles to be won 
without cannon. 

Valse Ninion,’ on the 
Zardo, arranged by Felix.Godin 
and bright waltz. 

‘Fisherman Cupid 


o 
} 
t 


p! CC Ee 
P Wardour 


ublish 


Ong 


celebrated song by Napoleon 
1/6nett. A beautiful 


4 


an idyll, words by A. Stanley 
by Herbert Goldsteit 1/6 nett. In D flat and 
E flat. A bright, lively song, with a sense of humour 

‘ Billikin’s Birthday,’ by Paul Brunet. A delightful 
and cl eristic two-st¢ 


Jules Ecorcheville et la Bibliotheque 
Nationale. 

important catalogue is now an- 
nounced for subscription at 500 francs, to be 
paid on receiving Vol. I, or 65 francs per 
vol., 8—10 vols. 4to. ‘Catalogue des Fonds de 
Musique Ancienne dela Bibliothéque Nationale,’ by 
]. Ecorcheville. It isissued under the patronage 
of | Beaux-Arts. It deal 
th both printed and manuscript music in 
French library. The work is 
opies, of which 150 are for 
‘dix mille themes de 

Ainé, Quai des 
* SUD- 


music 


A very 


Académie des 


he great 
limited to 200 
sale and will include 
i orbon 


nm ISique 
Grrand-A ustin 


» 3ter, 


Paris, will receive 


scriptions. 


Words for Bach’s Fugue in E. 
Our own illustrious Wesley was wont to call 
‘The Saints in glory Fugue.’ I should 
imagined that more applicable to the 
Fugue in C sharp minor. But acting 
e hint, | have attempted to give this idea 
form in the following verses for the exquisite 
and music—a noble sister to the 
Fugue in E flat: 
Come, let us talk together, 
Of our earthborn sorrows and joys, 
Of our trials surmounted in triumph, 
whom Fate employs 
talk of the beautiful days, 
On the mount and by the wave; 
With Him who loved God and taught us 
Co defy the world and the grave. 
Without a trace of bitterness, 
We look back on our dark home, earth, 
Where the dreadful door of death, 
Was an everlasting birth. 


sublime 


() er toes 











STAINER’ S STRINGS 


HESE STRINGS are prepared by a New asin from the 

finest gut of English lambs, and, owing to the use ofa 

powerful antiseptic during manufacture, the finished strings remain in 
prime condition for years, even in the hottest climates. 


ONE QUALITY ONLY—THE BEST. 























Trade Mark. 
Perfect Tone—Just like Italian. | Remarkably True—Absolutely correct fifths, 
Very Durable—Stronger strings cannot be made. 


A Sample consisting of—3- full lengths E, 2 full lengths A, 2 full lengths D, 4 Silvered 6, 


To neat box will be sent post free on receipt of remittance for 1/7. 
SPECIAL PRICES FOR QUANTITIES, 





GENUINE RUFFINI VIOLIN STRINGS--E 8d., A 8., D J0d. each, Post Free. Guaranteed 
Fresh and Direct from the Factory. 





Repairs carefully done by Experienced Whorkmen. 


THE STAINER MANUFACTURING Co., Ltd., 


. VIOLIN DEPARTMENT, .. 
92. ST. MARTIN’S LANE, TRAFALGAR SQUARE, LONDON. 


NEW CREMONA VIOLINS. 


The most brilliant achievement in the art of violin making. 











The New Cremona Violins are the finished sees’ of 50 years’ experi- 

mentation. Each instrument is an individual study, and is by itself a work 

ofart. The physical construction is perfect, and in quality, in sweetness, in 

brilliancy, in carrying power and in responsiveness, these violins are beyond 
question. 


The Equals of the Old Italian Masterpieces. 


The greatest living violinists and musicians are unanimous in 
testifying to the New Cremona instruments as being the highest attainment 
in violin construction and veritable triumphs of skill, genius and taste. 


THIS IS THE MOST ELOQUENT PRAISE OBTAINABLE :— 


E. YSAYE writes:—* They possess all the qualities of the Italian violins; their tone has nothing 


of the roughness of new violins, and its purity and volume make them the most valuable models 
of modern musical instrument making.’ 


And the New Cremona is within the reach of all. 








Sole Representatives for the British Empire :— 


Messrs. BREITKOPF & HARTEL, 54, Great Marlborough St., London, W. 
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J. CHANOT, Mirecourt, 1760-1830. 
G. CHANOT, Mirecourt & Paris, 1801-1873. 
G. GHANOT, London, 1831 1895. 
JOSEPH CH sas ba London, 1865 
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CHANOT VIOLINS | 


are known all over the musical world, and itis conceded by 
competent judges that, next to those of the great Italian 
makers, they are the finest violins, both for workmanship 
and tone. This is evidenced by their steadily increasing 
value. The experience gained by four generations, spread 
over more than a century, is now utilised in the production ° 
of perfect violins, beth for tone and workmanship. The 
wood used is of the finest producable from the Black Forest 
and the Alps. These violins will survive all the cheap 
instruments turned out from foreign factories, and are a good 
investment. Those now being made by JOSEPH CHANOT 
can be obtained for from TEN to TWENTY GUINEAS at 


157, WARDOUR SIT REe BONBON. Ww. 





Opinions given as to the make and value of old instruments for a moderate fee. 
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‘ANNUAIRE DES ARTISTES.’ 


‘ PUBLISHED IN PARIS. 
The Universal Musical and Dramatic Directory. 25th year. 


An unique publication giving information, and circulating all over the world. The! 4 
most important publication of its kind. 1,500 pages. 4to size. Invaluable to the trade 
and profession. 

Biographies of living. celebrities, with portraits on art paper. 

The ‘ Annuaire des Artistes’ is an exceptional advertising medium. Only a limited 
space is allotted for advertisements, and most of these are in between the reading matter. 
Advertisement Terms: {12 per page or pro rata. 

The Price of the Volume is 8/- 
(By Subscription until the end of November), 5/-, 


For Advertisement Terms apply to JAMES WILLING’S, Ltd., Advertisement 
Agents, No. 125, Strand, W.C. 


The Volume may be obtained from Messrs. NILLSON, Librairie Francaise, 7 
16 & 18, Wardour Street, W. a 


For insertion of Biographies apply to H. BONNAIRE, 20, High Holborn, W.C. 


Telephone—5352 HOLBORN, 
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